
S NEWS AND COMMENT OF* CONCERT AND OPERA"!
A Short Review of

The Concert Season
Owing to New Ticket Regulation
There Were Fewer Appearances.
Not So Many European Arrivals

THE concert and recital season of 1917-'18 is practically at an end,
though there will be several offerings during the coming week, includ¬
ing Ossip Gabrilowitsch's final concert, and desultory recitals for a

week or two following. The 3eason has been a long one and a busy one, as long
as the season of 191G-'17 and noarly as busy. The sole reason that it was
not even busier lies in the ticket tax law, which cut down materially the
number of smaller offerings, though to a degree far less than might
have been expected. Most of the New York recitals are given solely for
the newspaper notices, and it looks as if the average young artist were

willing to make even greater financial sacrifices than in the past in order
to give at least one metropolitan concert during the year. That war should
have such a stimulating effect in the concert world is not extraordinary,
inasmuch as the foreign field has been eliminated to the American and
largely to the European artist. The season just ended has of course
received little new blood from across the water, but the American artists
have been confined to their native heath vvd have responded liberally. The
only two artists arriving from Europe who made any stir in the music
world were two Russians, and both of the violinists, Jascha Heifetz and
Toscha Seidel, youths of eighteen years of age, made instant and profound
impressions, the former, indeed, challenging comparison with the great
virtuosi of the past.

The Results Fairly Good
The season, then, has been full, if

not exactly brilliant, and if the finan¬
cial results were not all that might
have been hoped they never are in the
case of nine-tenths of a season's artists.
Yet there seemed to be no diminution
in the size of the audiences. The frank
avowal by the Philharmonic of a large
deficit, a deficit by no means covered
by the Pulitzer bequest, gives an indi¬
cation that large audiences do not al¬
ways mean a full treasury. The rea¬

sons for this are many, though in¬
creased war-time expenses is probably
one of the most potent.
The existence of a state of war

brought forth several incidents of in¬
terest. Fritz Kreisler, because of the
opposition to German and Austrian
artists, cancelled all his concerts after
making one appearance with three for¬
mer members of the Kneisel Quartet.
Dr. Karl Muck did not come under pro¬
test until shortly before the last two
concerts of the Boston Orcnestra, but
despite some opposition he was per¬
mitted to conduct and was vigorously
applauded at each concert by a number
of persons. The applause at least

-.¿howed a lack of taste, and in the light
.-of.,.the German conductor's sub__'qu.Tit
.internment r.n ignorance of the true
situation. Other artists suspected of

pro-Germanism loudly proclaimed their
loyalty. These included Josef Stransky,
Ossip Gabrilowitsch and Frieda Stempel.
An interesting consequence of our en¬

try into the war was the almost total
elimination of the German lied, which
in previous seasons had outranked all
other songs combined. Schumann,
Schubert and Brahms suffered for the
sins of the Kaiser, Hindcnburg and
Ludendorff.
Of piano recitals there were 85, to

115 last season; of song recitals 128,
to 178; of violin recitals 38, to 55, and
of 'cello recitals 10, to 11 the season

preceding. The Symphony Society gave
thirty-two concerts in New York and
five in Brooklyn, and there were ten
¡concerts for young people. The Phil¬
harmonic gave forty-four regular con¬

certs, one benefit, six concerts under
the auspiceB of "The Evening Mail,"
three concerts for members and five in
Brooklyn. The Boston Orchestra gave
ten concerts in New York and five in
Brooklyn, and the Russian Symphony
and other organizations gave twenty
concerts. The choral organizations, the
Oratorio Society, the New Choral So¬
ciety, the Schola Cantorum, the Mu¬
sical Art Society, etc., gave twenty-six
concerts, and there were fifty in the
chamber music world, given by the
Flonzaleys, Kreisler, New York Cham¬
ber Music Society, ¡.ociété des Instru-
ments Anciens, Trio de Lutcce, Letz
Quartet, Berkshire Quartet and others,
including the concerts given by Mr.
Bauer and Mr. Thibaud, Mr. Bauer and
Mr. Casals, and Mr. and Mrs. Mannes.
Of miscellaneous concerts, Including
the operatic concerts at the Metropoli¬
tan, there were seventy-six. In addi¬
tion to these there were probably from
forty to fifty hotel, benefit and private
subscription concerts. These figures
are taken from a dato book and may
not be absolutely correct, as there
were many concerts given on extreme¬
ly short notice and with scant an¬
nouncement. Following is a list of the
artists who have given recitals, both
alone and as assisting artists with or¬
chestra:

SINGERS
Aid», Franc«-), I Kay, Gordon.
Alexander, Arthur. | Kaina, Mai.
Auld. Gertrude. Kuohne, John.
Augentl, Antonio. ¡Look, Louis.
AtWOOd - Il'lter, I-amechan, Chrüitine.

Martha. ¡I__h_i-.ka.Hul.la.Boudnan. Antoinette.] Ljund'.uijit, Samuel
Berliner, 0->r.thy. ¡Mnrivick, Ger-iidine

Miller, Christine.
Miller, Rosalie.
Middleton, Arthur.
."-¿Cormack, John.
Mouradian, <Jh».h.
Murphy, Lambert.
Madden, Lbtta,
Ma^Ucth, Fl-xrenc*.MaWrtauer, Marxa-

Bra___u. Kophie.
Bibb, Kathleen.
Braden. Adele.
Cornwall, Uurton.
Conrad:, Henrietta,
Cm«, Anna,
Cl^memi, Clara.
Cheatha/n, Kitty.
C_.H__.en, Julia.
Clark, Charlea W. j rete

Mouron, Great.
Kevin, Olive.
¡.«mar», Mme.
I'aavotoky, Ciara.
Phillip*, Martha.
H./thwell, I.li/.ahetb
Biker, Franklin,
fb_._i.rr, I_0pa,K-hiUerr, (horw.
ÍU-í rner_. Faul

Davidi..«, limite.
DoataJ, GeorK«.
Dayton, Katharine.
_"* Lima, Edna.
D'AmaHt, Vcrnon.
_-*uty, -*"..:l.o,
De Luc*. Gii-.-pp».
De Philipi. Hora.
ttáUr «toter*.
roV.Jj, PoVHU .

FarririKton - 0 im 11 h, Rol.-rta, Krr.inn.
¡Arn*, m Batan L>./¡.

->*.__., -frrlet, j Banda», Ulanen.
Won, DoÀj»,/. ¡Real, Alma.
Ferrar, Ayp_j_ta. j_r«-p.>-rd, Jie'.y Lane.

Fischer, Adelaide.
Fay. Maude.
Foster, Grace.
Fitziu, Anna.
Gills, Gabriele.
Gautier, Eva.
Gentle, Alice.
Graveure, Louis.
Garrison, Mabel.
Guilb.rt, Yvette.
Gogorza, Emilio.
Gtitmnnn, Elizabeth.
Galli-Curci, Amelita.
Gluck, Alma.
Grien, Alphonso.
Goldsmid, Flora.
Gunster, Frederick.
Hamlin, George.
Holesco, Mona.
JItmeet, Theo. von.
Hudson - Alexander,

Caroline.
Hempe!, Frieda.
Jordan, Mary.
Jeanne, Edytb.

Schumann - H e i n k,
Mme.

Schomer - Rothenberg,
Mme.

Sundelius, Mr.rie.
Sovereign, Alice.
Schemer, May.
Seagle, Oscar.
Stanley, Helen.
Sonin, Franc.tD.

| Saslavsky, Boris.
Seyevid, Camille.
Staberg-Hall, Mme.
Sjoselius, Alice.
Torpadie, Greta.
Tavarez, Eliza.
Teyte, Maggie.
Tompkinson, Amy.
Van Dreseer, Marcia.
Wagner, Marie Louise.
Wood, Elizabeth.
Werrenrath, Reinald.
¡Whipp, -Cartridge.
Whitney, Myron.
Wilfred, Thomas.

PIANISTS
Ammalee, Lillian.
Anthony, Charles
Altman, Eleanor.
Askanasy, Betty
Buell, Dai.
Barth, Hans.
Boguslawski, Moses.
Byrd, Winifred.
Barbarini-Kuehne,

Olga.
Berumen, Ernesto.
Boshko, Victoria.
Cerniawski, Jan.
Cooper, Charles.
Charles, Samuel.
Church, Marjorie.
Copeland, George.
Cone-Baldwin, Caro¬

line.
Dentón, Oliver.
Dumesnil, Maurice.
Friedheim, Arthur.
Ganz, Rudolph.
Godowsky, Leopold.
Grainger. Percy.
Gabrilowitsch, Ossip.
Giorni, Aurelio.
Havens, Raymond.
Hughes, Edwin.
Hecht, Bella.
Hofmann, Josef.
Henry, Harold.
Huss, Henry H.
Howe, Merwin.

|Jolas, Jacques.
¡Jameson, Margaret.
[Kaufmann, Aarop.
Koehl, Julius.
|Levitzky, Mir.ha.
Lawton, Ralph.
Lerner, Tina.

| Lombardi, Ada.
¡Lortat, Robert.
Leginiska, Ethel.
¡Maier, Guy.
Morris, Edward.
Madriguera, Paquita.

I Mero, Yolanda.
¡Mannes, Cla«*a.
Martucci, Paolo.
Nash, Florence.
Novaes, Guiomar.
¡Ornstein, Leo.
¡Pattison, Lee.
Pyle, Wynne.
Powell, John.
¡Renard, Rosita.
¡Reuter, Rudolph.
Rubinstein, Beryl.

I Rosenthal, Lillian.
¡Shattuck, Arthur.
¡Stojowski, Sigismond.
|TafF, Alan.
¡Welch, Hunter.
¡Wilson, Raymond.
¡WyckoiT, Jessie.
¡Weiss, Edward.

VIOLINISTS
Auer, Leopold.
Brown, Eddy.
Breeskin, Elias.
Caslova, Marie.
Cerniawski, Leo.
Dubinsky. Vladimir.
Elman, Misch.,
Eichheim, Henry.
Gardner, Sam.
Goetjes, Dirk.
Gegna, Jacob.
Hartmann, Arthur.
Heifctz, Jascha.
Jacobson, Sascha,
Jacobinoff, Sascha.
Kotva'.s, Ellzevata,
Kreisler, Fritz.
Kaltcnborn, Franz.

¡Larsen. Rudolph.
¡Lusk, Milan.
Martin, Eugene.
Mannes, David.
¡Novictzky, Ignace.
[Powell, Maud.
(Rosen, Max.
¡Spiering, Theodore.
¡Schkolnik, llya.
¡Stillings, Kemp.
¡Seidel, Toscha.
Thibaud, Jacques.
Wadler, Mayo.

! Ysaye, Eugen.
JYoung-Maruchesa, Alix
Zlmballst. Efrem.

VIOLONCELLISTS
Dambois, Maurice.
Gruppe, Paulo.
G<"«gna, Max.
Mukle, May.
Poppe, Vera.

I Sandby, Herman.
IWillrke, Willem.
Hadley, Arthur.
Cerniawski, Mischel

Programmes
for the Week

SUNDAY
Violin recital by Toscha Seidel, Car¬

negie Hall, 3 p. m.
Sonata, E Major.Handel
Concerto No. 3.Saint-Saen*
Sicilienne et Kigaudon. . ..Francuur-Kreisler
Lithuanian Son« .Chopin-AucrHungarian Dance .Brahms-Joachim
Larghetto .*. .. Weber-Kreisler
Polonaise Brillante.Wicniawskl

Concert by Young Men's Symphony
Orchestra, Aeolian Hall, 3:15 p. m.
Symphony, No. 3 (Scotch).Mendelssohn
Aria, "Che faro senzu Euridice," from
Orfeo . Gluck

Lula Root
Overture, Egmont.Beethoven
Concerto, D Mitior.MacDowell

Frank Sheridan
¡Symphonic Poem, "Les Preludes".Liszt

Violin recital by Jascha Heifctz,
j for the benefit of the families of the
Jewish soldiers and sailors serving
the United States, Metropolitan Opera
House, 8:15 p. m.
.Sonata in A major .HandelConcerto in 0 minor.BruchMelodie .Gluck¡Tambourin Chino!» .KrcislerHebrew Melodio .Joseph AchronHebrew Dance .Joseph AchronAvo Maria.SchubertZigeunerweUen .Bare-tate

Ron« recital by John McCorrnaok at
tho Hippodrome, 8:15 p. m.:

j Oh, Sleep, Why Dost Thou I^ave Me 7. .

. , )fand<«lAve Maria .SchubertKlntrer«' Consolation .SchumannWhen Night Detcen&l .Kaçhman'iiofTMr. McCorrnaek
MuMiti . GluckGavotte./. Bnch Mr, J'olab
L.jllaby ttotn "Jocclyii" ("AniteU Guard'mut') . GodardI Una Jfurtlva lagrima ("Elixir d'Amour")

BachMr. McCorrnaek

Irish folk songs.
Norah O'Neale.Arr. by Hughes
Last Rose of Summer.Thomas Moore
The Ballynure Ballad.Arr. by Hughes
The Snowy Breasted Pearl.

Arr. by Robinson
Mr. McCormack

Serenite. Vieuxtemps
Rondino . Vieuxtemps

Mr. Polah
She Is Far from the Land. .. .Frank Lambert
Your Eyes.Edwin Schneider
She Rested by the Broken Brook.

Coleridge-Taylor
God Be With Our Boys To-night.

Wilfred Sanderson
Mr. McCormack

Organ recital by Samuel Baldwin,
City College, 4 p. m.:
Prelude in E minor.Bach
Kol Nidrei .Bruch
Suite-.''Mitón" . Biair
Springtime Sketch.Brewer
Reverie Triste .Diggle
Marche Funèbre et Chant Seraphique...

Guilmant
Song of the Boatmen on the Volga...

Russian folksong
Overture."Manfred" .Schumann

Concert by Miss Louise Homer, jr.,
and the Rubel Trio, Greenwich Village
Theatre, 8:15 p. m.
L'Ausonienne .Couperin-Wrlght
Theme and Variations.Mozart
Deux Tambourins .Rameau

Edith Rubel Trio
Sleep .Handel
Thy Voice Is Heard.Sidney Homer
Sing to Me, Sing.Sidney Homer

Louise Homer, jr.
Trio in B Major.Brahmi

Edith Rubel Trio
Aria from Linda. "A tardai troppo"....

Donizetti
Louise Homer, jr.

Sonata (two movements) for 'cello and
piano .v.Saint>Sfte_B
Marie Raemact and Katharine Swift

.Mr. Banjo .Creole

.iPoor Little Lolotte.Creole
Handel in the Strand.Grainger
Agnette and the Merman. .. .Herman Sandby

Louise Homer, jr.
?From H. E. Krehbiel's book, "Afro-Amer¬

ican folksongs."

MONDAY
Piano recital by Márjorie Church,

Aeolian Hall, 8:15 p. m.
Fantasia .Mozart
Intermezzo, Op. 118, No. 6.Brahms
Waltzes, Op. 39, Nos. 1, 2, 14, 15, 6. .Brahms
Toccato .Debussy
Prelude, Choral et Fugue.Franck
Berceuse .Chopin
Polonaise, Op. 44.Chopin
Preludes, G sharp minor and G flnt.
major .Rachmaninoff

Feux Follets .Liszt
Symphonic Metamorphoses on J. Strauss's

Waltz, "Wine, Woman and Song"-
Godowsky

Song recital by Lena Duthie, Wal¬
dorf-Astoria, 8:30 p. m.

"The Star-Spangled Banner"
"God Save the King"
Scottish
Synopsis.The Canny Scot.
Song."The Lang Lang Syne" .. .Lawrle
Synopsis.Scottish Conversation.
Song."Tha Barrin' o' the Door.

Lady Naime
Song."O, Hush Thee, My Baby"....

Sir Walter Scott
Synopsis.The Fighting Spirit of the

Clans.
Song."Pibroch of Donuil Dhu".

Sir Walter Scott
Old English

Synopsis--Magnificent Story of Colo¬
nel Tom Bridges of the 4th Dra¬
goon Guards.

Song."The British Grenadiers".
Sixteenth Century

Song."It Was a Lover and His
Lbbb" (words from "As You Like
It") .Shakespeare

Irish
Synopsis- -Ancient Glories of Tara.
Song -"The Harp That Once Thro"

Tara's Halls" .Moore
Song."The Pretty Girl Milking Her
Cow" .

Synopsis.Irish Bulls. How "RoryO'More" came to bo composed.
Song -"Rory O'More" .Samuel Lever

Scottish Fisher Songs (in fishwife's dress)Song- "Rolling Home to Bonnie Scot¬
land" .McKaySynopsis.Beautiful Edinburgh.

Song "Caller Herrin" .Gow
Synopsis- Sea Lore
Song "An Eri.ikay Love Lilt".
Translated from the Gaelic (Traditional)Song "Within a Milo o' Edinboro
Toon" .Hook

Miss Virginia Holmes, accompanist.

WEDNESDAY
Organ recital by Samuel Baldwin,

City College, 4 p. m.:

Choral .Franck
Prelude, "Lohengrin" .Wagner
Prelude and fugue in A minor.Bach
Meditation from "Thais".Massenet
Deep Klver .Old negro melodyPersian Suite .,.StoughtjSpring Hong .Lomar.
Fugue on choral from "The Prophet''. ..LUzt

THURSDAY
Ruth Cramer nnd Janot Jackson, the

play dancers, in a May Day matlnei,
Princess Theatre, 3 p. m.:
Dance of Greeting.;. .HaydnMinuet .Lillian JacksonMazurka .Von Wiln
In a Garden.Rebikow
Cherry Ripe .GriegJumping Joan .Schumann
Tableaux Enfantins .RebikowThe Rain.

Clearing Off.
Playing Wild Animals.
Bee-Saw.

-(J
An Interior .KullaliSpinning.

Gossip and Dance.
The Strawberry Blond.Old Iri-*h
A Fairy Sail in a Fairy Boat.MacDowell
On Review, a Tragedy.Grie_

Concert by Ossip Gabrilowitsch and
his orchestra, Carnegie Hall, 8:15 p.m.:
Seventh Symphony in A major. Op. 02.

Beethoven
Variation Symphoniques for piano and

orchestra .Franck
Ossip Gabrilowitsch, soloist Arnold Volpe,conductor
"Scheherezade," Symphonic Suite, Op. 35.

Kimsky-KorsakolT

FRIDAY
Concert by Mile. Alys Michot, so-

prano, and Lester Donahue, pianist,Aeolian Hall, 8:15 p. m.. Mile. Michot;
will sing a group of French folksongs,the aria from "Manon" and the Cava-
tine from "The Barbor of Seville." Mr.Donahue's programme will consist of
selections from Bach, Debussy, Chopinand Liszt.
Prelude and FuKue, D major. . . .Bnch-BuaoniNocturne, C minor.ChopinBerceuse .ChopinBolonaise, A flat.Chopin

Minstrcl_ .Debussy
Cloches a travers les Jeuilles.Debussy
Sposalizio .Liszt
Rhapsodie No.8.Liszt

SATURDAY
Piano recital by Raymond Burt,

Aeolian Hull, 8:15 p .m.:

Sonata, I_ minor.Cries:
Etude, E major.Civ.pinBerceuse, D flat.ChopinValse, A flat.ChopinRomance, F sharp.Schumann
Prelude C »harp minor.Rachmaninoff
ErlkiiiR .Schubert-Liszt
Soirees de Vienne No. fi.Schabert-Liuzt
Staccato Etude.Rubinstein

Happenings of interest
In* the Concert World

Rudolph Ganz, the Swiss pianist, is
probably the first of the group of
prominent instrumentalists who have
made America their home since the
outbreak of war to seriously consider
a return to Europe. Mr. Ganz has act¬
ually made all arrangements to leave
theBC shores next August, planning to
return again about Christmas time.
He will go directly to Paris on in¬

vitation of his friend Isidore Philipp,
the well known pianist and podagopue,
and Gabriel Pierné, the eminent com¬
poser and conductor of the Colonne
Orchestra, under whose baton he will
play the Beethoven "i.mpcror" concerto.
A recital for the benefit of the So¬
ciété Mutuelle des Professeurs du Con¬
servatoire has also been arranged. In
addition to these engagements Mr.
Ganz will appear at some of the great
cities' best concerta, and will play in
as many camps and hospitals in
France as time will permit. Mr. Gnnz
will, of course, visit his native Switzer¬
land, where he will have engagement!,
with all the leading orchestras, and
where ho hopea to give a number of
concerts for charity. Two appearances
In London will bo nn important feature
of the trlVi ono with orchestra and
the other a recital.

"Just to show Europeans the strides
America has been making in the realm
a music," to quote the pianist's own
words, he will feature a group of
American compositions at all of his
recitals. Returning to America via
Havana, where he will have three ap¬
pearances, Mr. Ganz will make his first
appearance in New York Jnnunry 12,
when he will play the Tschaikowsky
concerto.

Newark's fourth annual musical
festival takes place this week in the
First Regiment Armory, Sussex Ave¬
nue and Jay Street, on Tuesday, Wed¬
nesday and Thursday evenings. The
progrnmme on Tuesday evening is
largely one of operatic solos sung by
Lucy Gates, Cecil Arden, Clarcnco
Whitehill and Giovanni Martlnelli, and
includes the "Rlgolotto" quartet and the
"Lucia" sextet, sung by the above artists,
with the assistance of Gretchen Morris,
soprano, and William Tucker, barytone,
with chorus and orchestra. Wednes¬
day evening the chorus of over 800
voices comes into its own with per¬
formances of Massenet's "Eve" and
Rossini's "Stnhat Mater." The soloists
will he Mme. Ñamara, soprano; Theo
Karle, tenor, and Arthur Middleton,

barytone, in "Eve." Margaret Abbott,
contralto, will join these singers in the
"Stabat Mater." Tho final night of
the festival has as its only soloist
Mme. Geraldine Farrar, who will sing
the "Habañoia," from "Carmen," with
chorus, and the "Un bol di" aria from
"Madama Butterfly." She will also be
heard in a group of songs with piano
accompaniment played by Carl Lamson.
The group includes "For Music," by
Robert Franz; "Love's Secret Lost," by
Schumann; Brahms's "A Thought Like
Melody"; Tschaikowsky's "A Legend"
and Gretchaninov's "The Snowflake."
The festival chorus has been rehears¬
ing sinco early November under the
direction of C. Mortimer Wiske, who
has conducted all the Newark festivals
since their inception four years ago.
The Newark Festival Orchestra, formed
by the leading professional players in
Newark about threo months ago, will
make its debut at these concerts.

The New Singing Society, under the
direction of Mr. L. Camilieri, has de¬
veloped a chorus of 3,000 voices to
sing for the Liberty Loan Committee.
The leading choral societies and busi-
rcss houses are cooperating in send¬
ing groups to take part in this chorus.
The chorus will sing for the second
time at Liberty Land on Monday even¬

ing, from 8 to 9 o'clock. Mme. Elea-
nora De Cisneros will assist by singing
the national anthems of the Allies. It
¡:*, planned to have the People's Liberty
Chorus sing on the steps of the New
York Public Library on Wednesday
evening next. All the cooperating or¬

ganizations will march with bands to
the meeting place. It is expected that
these combined musical forces will
unite in tho largest choral demonstra¬
tion ever held in this city.
The recital which Mme. Yvette Guil-

bert will give at Maxine Elliott's The¬
atre this evening, at 8:,'50, will be posi¬
tively her last appearance in New York
this season. On this occasion Mme.
C'uilbert will interpret, among many
others, "La Glu" and "St. Nicholas,"
and by special request one or two of
(he English songs which are included
in her repertoire.

Liszt's "Mazeppa" will be played as
an overture by the Rialto orchestra
this week, with Hugo Riesenfcld and
Nat W. Finaton conducting. "The Evolu¬
tion of Dixie," a composition by M.
Lake, will be given as an added num¬
ber. Gladys Rice, soprano, will sing
"A Perfect Day," by Carrie Jacobs
Bond. Carlos Mejia, tenor, will be
heard in an operatic aria. Arthur De-
pew will preside at the organ.

Selections from "Faust" will com¬
prise the overture to this week's pro¬
gramme at the Rivoli, the orchestra
being conducted by Hugo Riesenfeld
and Erno Rapee. A specially arranged
number called "Songs of Yesterday"
will also be given as an orchestral
number. Desere La Sallo, barytone,
will sing "Vision Fugitive," by Masse¬
net, and Alberto Bachmann, concert
master of the orchestra, will render
tho last movement of, Salnt-Saënu's
violin concerto. Firmin Swinnen will
be heard on the organ.

The Music Library
At Washington, D. C.
A Technical Publication Issued by It
Recalls Mr. Sonneck's Remarkable
Work, Too Little Known to Musicians

INTO this office has come a paper
bound book, published by the gov¬
ernment at Washington, and ob¬

tainable for tho price of 15 cents from
the Superintendent of Documents at
the Government Printing Office. It
bears a forbidding title, as follows:

Library of Congress

CLASSIFICATION
Music
and

Books on Music
M: Music.

ML: Literature of Music.
MT: Musical Instruction and Study.
The story it tells is about as con¬

secutive as Webster's Dictionary, and
its brief preface is so technical that it
cannot possibly be of interest to any
save professional librarians.
Yet between the lines of this publi¬

cation there is a romance, a romance

refreshing and delightful to all lovers
of music. It is the story of the music !
department of the Library of Congress
at Washington, as shepherded and
nurtured by Oscar G. Sonneck, who
held the post of librarian of the de-
partment for fifteen years until a few j
month% ago.
The administrative department of

the government moves in its myster-
ions ways amid a profound silence.
Except in time of war, it employs no

press agents. It distributes its seeds
and all its multitudinous booklets on

thi3 and that without asking for half
page Sunday "space" in the newspapers
in recognition of its services to some-

thing or other. Accordingly, when it
creates what is, all in all, much the
best music library in the country, it
says nothing about the fact, and leaves
it for the lovers of music to discover,
with pleased surprise, that there in
Washington is a most efficiently ad- j
ministered department which is 'more
than anxious to serve their needs.
To be a capable government admin-

istrative official is to be anonymous
enough (save, of course, in war time).
But to be a librarian is to be more in¬
distinguishable than the famous black
cat in a dark room when it isn't there,
Yet there lurks in the life of every
librarian a romance. To our mind it is
the most romantic story which tho arts
of peace have to tell.
The librarian reverently collects

scraps of information, foolish old pam¬
phlets, stray handbills, all the rifFraflr
of a bygone age, to file and store and
catalogue. You and I would throw
such stuff into the waste basket. Whatis the use of keeping it? Will any-
body ever call for the 1715 edition of
an English broadside, differing only in
the spelling of two words from the edi-
tion of 1713? In all human probabil-
ity, no. Yet somebody might. And that
faint possibility is enough to put the
librarian to half an hour of faithful
inspection and cataloguing. So hun¬
dreds of thousands of cards are piled
up in the files, and for years none of
them are ever touched, and some of the
items, centuries heneo, will have lain

j uncalled for since the day they left the
j librarian's hand.

Not all the items in a library arei equally valuable. But all, to the li-
brarian, are equally deserving of con-
scientious and reverent treatment. He

| hopes that you and I will some day
come and ask for his tawdry treasures.
He has a placid faith that some day
each item of his labors will prove not
to have been in vain. His trust is as
touching as that of the mother who
keeps a candle nightly in her window
to welcome her wandering boy should
he ever come home.
You and I rarely think of this as¬

pect of the librarian's work. We con¬
tent ourselves with storming when
the book we called for doesn't arrive
within ten minutes, and with criticis-
ing the catalogue system until we

l learn that we made out our slip in-
correctly. We forget that the librari¬
an's work is the purest labor of love
the world can show; it is one of the
most valuable which society knows, but
perhaps the furthest removed from
tangible results.
Now the music department of the

Library of Congress, besides being all
these things, besides being much the
largest and best classified in the coun-

try, is peculiarly surprising in that ithas flourished in the very nest of po¬litical log-rolling. It is supported, re¬member, by the usual annual appro-priations from Congress. Without thespecific blessing of our lawmakerscould not survive a year. Sow can youimagine any item in this whole broadland on which our lawmakers wouldbe more eager to economize than a li¬brary of music? Think of the tempta¬tion that confronts the House when itis studying the need of Crooked CreekNebraska, for a new steamboat dock'.Crooked Creek clamors for its money}There is one obvious way out of thedifficulty: Cut down on thai musicappropriation. :
But the music department in the Li¬brary of Congress has been able topresent its claims so capably that itha:j never suffered for the decencieof life. It has even, in some year*s(been granted as much as «$10,000 forthe purchase of new music. It has attimos indulged a bit in luxuries; ithas cabled its bids abroad for rare oldbooks from collections put up at auc¬tion. It contains everything you couldreasonably expect in a library s«>

young, and a multitude of thingswhich you would never dream of find-
ing there.
An enormous amount of popular sheet

music goes each year into this library.By far the larger portion of it, of
course, is completely useless for r_.
search purposes, simply because it Is
not intrinsically worth a glance. Y»t
the better portion of it will be a real
value to scholars some years hence in
the study of the evolution of the com¬
mon denominator of American musical
taste (if there is such a thing) and of
the changing colors of the popular
mind.
The library has a unique value be¬

cause of the quantity of Americana
which Mr. Sonneck accumulated during
his fifteen years of active service. This
collection was basod on some of the
many documents of official or historical
interest, which were in the govern¬
ment's possession and had long lain
unclassified. The additions have been
made from a multitude of sources, and
from them all, duly classified, Mr. Son-'
neck wrote a number of invaluable
monographs concerning early American
music and musical life, on some feat¬
ures of which there was scarcely a word
current in printed books.
The visitor to the Library of Con¬

gress will find the music room the
most hospitable in the world, and in
these days much the quietest spot a
Washington. He will noV and the*
hear some Congressman's wife iron
the West asking for a copy of "The
Rosary" to take home and try on the
piano, but he may turn from thlg H
Albert Roussel's "Evocations" and be;
once more in the ideal world.
But it is not necessary to go to

Washington to receive the benefits of
the music library. Any citizen who
can shpw that be is engaged in serious
music study of a research nature can
have scores delivered to his door, which
he may retain for a month, all for the
price of the expressage. This is a rara

privilege.one which no similar library
in Europe would dream of granting.
The present revision of the classifica¬

tion scheme shows that the treasures of
the library range^'from bone-play¡n¡*
metí...' to theoretical incunabula and
compositions for twenty-four violins.
Altogether the shelves contain nearly
eight hundred thousand pamphlets an«

pieces. Here you may find music ej»*
cially written for the ukelele and tb»
dolceola, "whistling pieces of every*"
scription," the songs of the Farmerr
Alliance, of the Greenback party, o«

the Anti-Cigarette League, "songs dedi¬
cated to Presidents, statesmen, *«¦*
erais, etc.," songs of the Avesta, M***
daznan and Monist sects, the rita»
music of the Visigothic and Motan**
tribes, books of instruction for tb»
Serpent, the Bandurra and the Bandf
Ion, treatises on piano playing .*

moving picture shows, and on í ^
number of other essential and tàitfm
topics.I But, most of all, you will find »

'best collection of Americana and W
best collection of recent music «*¦<#

¡country. You may find, too,
for the first time in your life« *«.*.

j research library can be. And a»

j as one of the tender flowers of **

despised political system. ,,

To which we may be permitted to ,

one moral observation, namely«
j it isn't so much the system that tfi»^
as the kind of man who administer«

Calendar for the Week
STTNDAY.Maxine Elliott Theatre, 8:15 p. m., recital by Mme. Yvette G«*

bert; Carnegie Hall, 3 p. m., violin recital by Toscha Seidel; A*°~j?Hall, 3:15 p. m.. concert by Young Men's Symphony Orchestra; ¦.***
politan Opera House, 8:15 p. m., violin recital by Jascha Heifetz; "--j"*
drome, 8:15 p. m., song recital by John McCormack; City College. 4 p.*
organ recital by Samuel Baldwin; Greenwich Village Theatre, 8:1-P*-*
concert by Miss Louise Homer, jr., and the Edith Rubel Trio.

MONDAY-Aeolian Hall, 8:15 p. «m., piano recital by Marjorie ChW-"*
Waldorf-Astoria, 8:30 p. m., song recital by Lena Dutbie.

WEDNESDAY--City College, 4 p. m., organ recital by Samuel Baldwin*
THURSDAY.Princess Theatre, 3 p. m., recital by Ruth Cramer and J«»*jjJackson; Carnegie Hall, 8:15 p. m., conceit by Ossip Gabrilowits?-» ""I

his orchestra. ^^^^^_
FRIDAY Aeolian Hall, 8:15 p. m., song and piano reeittJ by Aly« *&*!

and Lester Donohue.
SATURDAY -Aeolian Hall, 8:15 p. m., piano recital by Raymond

Carnegie Hall, 2:30 p. m., piano recital by Guiomar Novaes.


